DUBA SAMBOLEC od leta 1992 Zivi na Norveskem, kjer je profesorica na Akademiji v Oslu (National
Academy of Fine Arts). Njeni novejsi projekti so multimedijske instalacije, ki vkljuc¢ujejo skulpture, ready-
mades, video performanse, digitalni foto kolaz in zvok. Umetnica je avtorica prvega feministicnega dela
v Sloveniji Zenske prihajajo iz leta 1976. V video performansu | don't remember / NoHomeVideos®, trajajocim
120 minut, pred veliko projekcijo potovanja vlaka po Zelezniskih tirih, s prevezanimi o¢mi in otovorjena
s tezko prtljago hodi levo in desno v prostoru, naseljenim s kovinskimi predmeti, pred projekcijo. Vodi
jo ukazujog, strog in nasilen moski glas katerega edini namen je, da jo spravi izven projekcije tirov, izven
vidnega polja. V prenesenem pomenu torej izven javnega Zivljenja. Avtorica je v video performansu
poudarila Se pomen zvoka, ki je bistven za razumevanje in vstop v sliko. Delo opozarja na medijsko
manipulacijo informacij, saj je zvok v televizijskih medijih ponavadi cenzuriran in prekrit zzvokom besedne
interpretacije.

DUBA SAMBOLEC has lived in Norway since 1992 and is a professor at the National Academy of Fine Arts
in Oslo. Her recent projects include multi-media installations consisting of sculptures, ready-mades, video
performances, digital photo-collage and sound. She is the author of the first feminist art piece in Slovenia:
Zenske prihajajo (Women Are Coming) of 1976.In her video performance | don't remember/NoHomeVideos©
(duration 120 minutes), she is, blindfolded, in front of a huge projection of a moving train on the railway,
encumbered with heavy luggage, walking left and right through the site implanted with metal objects,
being led by a commandingly strict and violent male voice with the sole purpose to guide her outside the
projection of the rail tracks, outside the field of view, representing public life. In her video performance,
the author also emphasizes the importance of the sound, essential for the understanding and entering
into the picture. Her art work draws attention to the media manipulation of information, since the sound
in television medial is often censored and covered with the sounds of verbal interpretation.

MARIJA MOJCA PUNGERCAR deluje na podrogju sodobne vizualne umetnosti (instalacija, video,
performans), ukvarja se tudi z gledalisko kostumografijo. Za njeno delo so znacilne socialno angazirane
vsebine, kritika potrosniske druzbe in problematiziranje diskriminatornih pristopov v druzbenih
vsakdanjostih na lokalnih in globalnih nivojih. Novejsi umetniski projekt z naslovom Tablice smrtnosti
opozarja na demografsko statistiko in z njo povezanim razlikovanjem med spoloma. Tablice smrtnosti
uporabljajo zavarovalnice pri izracunavanju dosmrtne rente. Sklicujo¢ se na statistiko, po kateri Zivijo
Zenske dlje kot moski, zavarovalnice prisodijo Zenskam manjso pokojnino kot moskim, ob enakih vplacilih
in letih varcevanja. S projektom avtorica opozarja na prikrito neenakopravnost med spoloma v sodobnem
kapitalizmu. Graficni prikaz tablic smrtnosti je odtisnjen v povrsino 100-gramske mle¢ne ¢okolade, ki je
bila ro¢no izdelana v omejeni nakladi.

MARIJA MOJCA PUNGERCAR is engaged in the field of contemporary visual art with installations, video,
and performance, and also involved in theatrical costumes. She is known for her socially engaged topics,
critique of consumer society and disclosure of discriminatory approaches in the daily social life at the local
as well as global level. Her recent art project Tablice smrtnosti (Mortality Tables) points at demographic
statistics and its connection to gender discrimination. Mortality Tables are used by insurance companies for
the calculation of life annuities. With reference to the statistics showing longer life expectancy for women,
insurance companies - at equal deposits paid in and equal saving time periods - grant lower pensions
to women than to men. With this project the author discloses the concealed gender discrimination in
modern capitalism. Graphic presentation of mortality tables is imprinted in the surface of a limited edition
hand-made 100g chocolate bars.

APRILIJA LUZAR je umetnica aktivistka, ki s svojimi deli posega na podrogje polititnega aktivizma,
kar je tematizirala javno tudi v svojih ciklusih slik, razstavah in performansih od leta 1987. Njen
multimedijski projekt Zenski taxi, TAXI ART, je zmagal na mednarodnem natecaju V-Day Stop Rape Contest
v New Yorku (2002). TAXI ART je usmerjen k strogo zastavljenemu cilju: z razlicnimi pristopi, vkljuc¢ujoc
akcije, razstave, intervjuje, dokumentiranje, performanse, video, medijske prezentacije in mednarodno
kulturno sodelovanje, hoce javnost ¢im bolj informirati in senzibilizirati za problem nasilja nad Zenskami
in LGBTTQA populacijo. Zavzema se za razreSevanje in podaja izhode iz nasilja, in je proti ustvarjanju
medijskih slik o nasilju. Audio video instalacija Govoreci portreti, TAXI ART, vsebuje portrete Zensk in njihove
izpovedi o doZivetem zlocinu: posilstvy, trgovanju z Zenskami, homo/lesbofobiji, pedofiliji v Slovenijiin v
tujini, prvi¢ javno predstavljeni z razkrito identiteto doma in v mednarodnih medijih ter elitnih galerijah z
glorifikacijo prezZivelih Zrtev zlocinov v heroine danasnje Kulture 21. stoletja.

APRILIJA LUZAR is an artist activist, with her works reaching in the domain of political activism as she
publicly acknowledged in her several series of paintings, at her exhibitions and performances since
1987. Her multimedia project Zenski taxi (Women’s Taxi), TAXI ART won the international V-Day Stop Rape
Contest in New York (2002). TAXI ART is oriented to a very strictly specified goal: using different approaches
including actions, exhibitions, interviews, documenting, performances, video, media presentations and
international cultural co-operation, it aims to inform the public and make it more sensible to the problem
of violence against women and the LGBTTQA population. It supports solving of problems and gives
solutions against violence. It opposes media created images of violence against women. The audio-video
installation Govoreciportreti (Talking Portraits), TAXIART, consists of portraits of women and their testimonies
of the crimes they have experienced: rape, trafficking of women, homo/lesbo-phobia and pedophilia, in
Slovenia and abroad; the victims for the first time publicly presented with disclosed identity at home as
well as in international media and elite galleries; glorifying the surviving crime victims by transforming
them into heroines of contemporary Culture of the 21st century.

HANA REPSE, podiplomska tudentka Videa na ALUO, ki se ukvarja z animacijo in videom, v svojem
net art projektu avtoportretne narave Women's story odpira vprasanje spreminjanja identitete zenske in
njenega polozaja v odnosu do sebe in druzbe. Women's story opozarja na vrsto vlog, ki jih sodobno Zivljenje
zahteva od posameznice. Umetnisko delo prikazuje prostore stanovanja, v vsakem izmed njih so »vroce«
tocke, klik nanje za¢ne ali konca eno od vsakdanjih opravil oz. aktivnosti zenske v svojem vsakdanu. Pod
interaktivno animacijo se sprehajajo besedila, ki vsebujejo opise njenih aktivnosti in urnike. Besedila se
prekrivajo in prepletajo kot dejavnosti v njenem Zivljenju ter dajejo vtis fragmentarne razprsenosti. Projekt
je nastal v sodelovanju s Petro Vovk, Valterjem Delgiustom in AleSem Brulcem.

HANA REPSE, a postgraduate student of Art video at the Academy of Fine Arts and Design is engaged in
animation and video. In her net art project of an auto-portrait nature entitled Women’ Story she raises the
question of the changing woman'’s identity and her position in relation to herself and the society. Women’s
Story points at the series of roles the modern life demands from a woman. Her art work shows different
rooms of the apartment containing ‘hot spots. Clicking on each hot spot starts or ends one of daily chores
or activities of a woman. Below the interactive animation there are different texts scrolling, describing her
activities and daily agenda. The texts are overlapping and interlacing like the activities in her life, giving
the impression of particle fragmentation. The project was enacted in collaboration with Petra Vovk, Valter
Delgiusto and Ales Brulc.
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Druzbeno predpisane norme, vlioge in celo zakoni, ki onemogocajo Zenske v vsakodnevnem Zivljenju so resni¢nost.
Samoumevna obveznost opravljanja gospodinjskih opravil, zenskam neformalno predpisana vzgoja in skrb za otroke,
vseprisotne zahteve po lepem in mladem telesu v formi, zakoni in predpisi, ki onemogocajo samostojno nadzorovanje
reprodukcije, zavarovalniski posli, ki razlikujejo med spoloma, spregledano in zamolcano nasilje so vse dejstva, diskriminacija,
ki potiska Zenske na obrobje javnega Zivljenja.

To brezizhodno obcutje zelo dobro poustvari video performans Dube Sambolec, v katerem s prevezo ¢ez oci sledi
ukazujocemu moskemu glasu, ki jo vodi po prostoru tako, da bi se ¢imbolj poskodovala. Ze na prvi pogled je jasno; delo
lahko razumemo kot prikaz diktata druzbe, ki odobrava neenakovredno porazdelitev druzbene moci med spoloma in
omogoca represijo nad Zenskami. Fizicno nasilje je tema, ki jo obravnava Aprilija Luzar. Njena instalacija opozarja na nasilje
nad zenskami in lezbi¢no, gejevsko, biseksualno ter transseksualno populacijo. Umetnisko delo vsebuje portrete zensk - zrtev
nasilja in njihove izpovedi. Preko portretnih izpovedi glorificira in pretvarja tabuizirane zrtve druzbe v heroine, ki z razkrito
identiteto pricajo o doZivetem zlocinu. Nasilje nad Zenskami je, tudi pri nas, ena od najpogostejsih krsitev ¢lovekovih pravic.
Po ocenah nevladnih organizacij je vsaka peta zenska zrtev fizicnega nasilja. Za poznavanje dejanskega obsega nasilja bi bil
potreben obstoj rednih raziskav o vseh oblikah nasilja nad zenskami v Sloveniji, vendar sistemati¢no zbranih in primerljivih
podatkov pri nas e ni. Sele februarja 2008 je slovenski Drzavni zbor sprejel Zakon o preprecevanju nasilja v druzini. Po
podatkih Urada za enake moznosti je bilo leta 2000 81,4 odstotka zrtev suma kaznivega dejanja nasilnistva Zenskega spola.
Nasilje nad zenskami pa obsega tudi druge dimenzije. © omejevanju osnovnih ¢lovekovih svoboscin, to¢neje, o stanju pravic
glede prekinitve nose¢nosti po svetu, govori video Vite Zgur. Umetnisko delo je napovedalo poskuse takratne vlade o
omejitvi izvajanja prekinitve nosecnosti na zahtevo, ki so se uresnicili leta 2006 s predlogom strategije za povecanje rodnosti
Ministrstva za delo, druzino in socialne zadeve RS, ki je vseboval tudi uvedbo placljivosti za medicinski poseg prekinitve
nosecnosti. O nezmoznosti samostojnega nadzorovanja reprodukcije govori tudi Zvonka Sim¢i¢; njeno delo se nanasa na
osebno izkusnjo, kako kot samska zenska postati mati s postopkom oploditve z biomedicinsko pomocjo. Zakon o zdravljenju
neplodnosti in postopkih oploditve z biomedicinsko pomogjo iz leta 2000 namre¢ ne omogoca umetne oploditve vsem
zenskam, dosegljiva je le porocenim in tistim, ki Zivijo v heteroseksualnem partnerstvu. Referendum, ki ga je leta 2001
razpisalo desno krilo parlamentarnih strank, potem ko je s strani levosredinske koalicije prisla pobuda o predlogu spremembe
in dopolnitve zakona, ki bi vklju¢eval medicinsko pomoc¢ tudi za samske zenske, lezbijke in invalidne zenske, je ob 35,66
odstotni udelezbi dolocil, da je zanje oploditev z biomedicinsko pomocjo ostala nedosegljiva storitev. Pred uveljavitvijo
tega zakona postopek oploditve z biomedicinsko pomocjo za samske Zenske sicer ni bil dolo¢en v zakonodaji, vendar so ga
zdravstveni organi izvajali. Na Se eno izmed diskriminacij opozarja Marija Mojca Pungercar s projektom Tablice smrtnosti.
Te so orodje zavarovalnic pri izracunu premij dosmrtne rente. Ker zenske v povprecju zivijo dlje kot moski, jim zavarovalnice
ob enakem Stevilu let in ob enakih zneskih varcevanja, prisodijo manjso pokojnino kot moskim. Projekt je kmalu po izvedbi
dobil nove razseznosti, saj so bile v predlogu pokojninske reforme po letu 2015 (septembra 2009) pri izracunavanju pokojnin
omenjene tudi tablice smrtnosti. To bi pomenilo nizjo pokojnino za zenske tudi v drzavnem pokojninskem sistemu in
ne samo pri prostovolinem dodatnem pokojninskem zavarovanju. Zenske pa so obremenjene tudi z mnogimi drugimi
zadolzitvami, ki so jim neformalno predpisane. Natasa Skusek opravlja v videu viogo mamice, dojilje, Zene in negovalke.
Vse te neformalno predpisane vloge so naporne, materinstvo in dojenje kot njegov del pa avtorica v drugem videu posebe;j
izpostavi in prikaze kot ne le prijetno opravilo, za kakrsnega velja v splosSnem javnem prepri¢anju, saj je samo po sebi lahko
tudi bolece. Zanimiv je podatek Statisticnega Urada RS iz leta 2008; ocetje v Sloveniji se z otroki ukvarjajo povprec¢no 12
minut na dan. Se manj ¢asa kot ocetje pri nas namenijo temu delu ocetje v Franciji (9 minut); najve¢ ¢asa pa Belgijci (19
minut), Norvezani (17 minut) in Svedi (16 minut) na dan. In to dandanes, ko so ocetje bolj dejavno vkljuceni v nego in
skrb za otroke kot so bili njihovi ocetje, in se vse bolj poudarja skrbstvena funkcija sodobnih ocetov. Dopust za nego in
varstvo izrabi sicer Se vedno zelo skromen delez ocetov, ocetovski dopust z nadomestilom place, ki po zakonu traja 15
dni, pa 74,5 odstotkov ocetov. Naslednja izmed vlog, ki se obicajno pripisuje zenski, je gospodinjenje. Neplacano delo, ki
povzroca, da imajo zenske veliko manj prostega Casa kot moski; prebivalka Slovenije ima na dan 65 minut manj prostega
Casa kot prebivalec (Statisti¢ni Urad RS, 2006), pa vpliva tudi na zdravje in pocutje. Artroza, degenerativna bolezen sklepoy,
za katero je znacilno izginjanje sklepnega hrustanca, postopoma deformira in unici sklepe. Njena pojavnost je pri zenskah
pogosta v koncnih clenkih prstov, ki so pri gospodinjenju uporabljani za razlicna opravila. Alenka Spacal svoje umetnisko
ustvarjanje domiselno vkljuci v gospodinjsko atmosfero, svoje avtoportrete slika kar na gospodinjske krpe. V svojih podobah
se predstavlja v razli¢nih marginaliziranih identitetah in tako preseze implicitno narekovano staticno razmejitev druzbe (na
dva spola), ki pozablja na raznolikost identitet, ki temeljijo na spolu; na lezbi¢no, gejevsko, biseksualno, transeksualno, queer
... populacijo. Gospodinjenje, skrb za preZivetje in s tem povezana zaposlenost onemogocajo udejstvovanje na drugih
podrodjih, saj za to preprosto zmanjka ¢asa. Ob urnikih, zadolzitvah in opisih sluzb, ki so nanizani v net art animaciji Hane
Repse, je jasno, da ¢asa za ustvarjanje in vlaganje energije v umetnisko prepoznavnost ni. Poleg tega je dejstvo tudi to, da
Zenske pocasneje napredujejo v karieri, saj so zaradi bolniskega dopusta ali nege druzinskih ¢lanov pogosteje odsotne z
dela. Po zacasnih podatkih Urada za Statistiko RS za leto 2003 je bila povprec¢na mesecna bruto placa Zzenske v Sloveniji
93 odstotkov place moskega. To se je najbolj odrazalo v poklicih na podro¢ju storitvenih dejavnosti, kjer je zenska prejela
priblizno 77 odstotkov place moskega. Najmanjse razlike v visini bruto pla¢ pa so bile v skupini uradnikov, razlika je bila
tu skoraj 6 odstotkov v korist moskega. Zenskam je poleg omenjenega zapovedan tudi popoln fizi¢ni izgled, ¢e Zelijo biti
opazene. Vesna Bukovec s skrbno izbranimi izseki iz posnetkov televizijskih oglasov govori o neprestanem vsiljevanju
sporocila, da morajo biti zenske lepe in privlacne, saj le tako lahko osvojijo partnerja, kar naj bi bil njihov osrednji namen
v Zivljenju. Seveda pa iz Zrtev oglasevanja niso izvzeti moski, saj je njihov status med drugim pogojen tudi z zmoznostjo
posedovanja statusnega simbola - lepe Zenske. Vsa prizadevanja za popoln izgled so obsojena na propad, kot s humornim
pristopom britja svojega obraza nakazuje Sladjana Mitrovi¢, saj popolnosti ni mozno doseci. Pretirana skrb za izgled je ena
izmed pomembnejsih preokupacij sodobne zenske. Maja Slavec v svojem performansu dokaze, da zenska se vedno lahko
predstavlja le objekt lepote, ne more pa biti subjekt, ki poseduje kakrsnokoli moc. Najpomembnejsi dosezek v oceh javnosti
je za Zensko najpogosteje $e vedno le lep izgled.

Evelin Stermitz je kot odgovor na manjsi poudarek na dela umetnic v umetniskem svetu ustvarila svojo resitev. Njen
neprofitni in neodvisni spletni umetnisko-kuratorski medijski portal ArtFem.TV je on-line televizijski program, ki gosti zenske v
umetnosti in njihova umetniska dela. Projekt je kiberfeministi¢na akcija, poskus prekinitve mosko dominirane net kulture in
medijske pokrajine znamenom osvetlitve Zenskega prispevka v umetnosti.

Letno porocilo Enakosti moskih in zensk 2010 Evropske komisije kaze, da je kljub narascanju trenda proti bolj enakopravni
druzbiin razmeram na trgu dela, proces odstranjevanja neenakosti pocasen. Avtorice s svojimi deli kaZzejo na to, da so Zzenske
onemogocane, a moc lahko vzamejo v svoje roke. Umetnice s svojimi deli javnost opozarjajo na dejstva o neenakomerni
porazdelitvi moci med spoloma in se aktivno vkljucujejo v druzbeno kritiko ter zahtevajo spremembe. Prav zaradi tega
tudi pride do sprememb, saj pravice niso nekaj samoumevnega, ampak se je za njih potrebno boriti. Razstavljujoce niso le
umetnice, ampak aktivistke, ki se borijo za pravice zensk.

Ana Grobler

Vesna Bukovec, Endless Game, video, 1' 30", 2006

Aprilija Luzar, Govoreci portreti, TAXI ART, avdio video instalacija, 2002-do sedaj

Sladjana Mitrovi¢, KoZa Special, video, 2' 5', 2007

Marija Mojca Pungercar, Tablice smrtnosti, umetniski projekt v obliki tematske ¢okolade, 2009

Hana Repse, Women's story, net art projekt, 2007

Duba Sambolec, / don't remember/NoHomeVideos®, video performans, color and sound, 120;, (1999-2000),
nastopata: Laurent Amprimoz, Duba Sambolec

Zvonka Sim¢i¢, Doulas / ad utero ab ovo, instalacija, 2007

Natasa Skusek, Fliperautomat, 2" 46", 2005 in Ekstaza, video, 11 28", 2005

Maja Slavec, Women Beauty Power Less, videodokument performansa, 4'40", 2008

Alenka Spacal, Avtoportreti (2003-2003), olje na kuhinjskih krpah, okoli 46 x 70 cm, 2003-2005, in Avtoportreti (2003-2005),
fotografija, 30 x 40 cm, 2005

Evelin Stermitz, Artfem.TV, spletni televizijski program, 2008 do sedaj

Vita Zgur, Abortus, video, 5' 35" 2005
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Socially “prescribed” norms, roles and even laws, impeding activities of women in their daily life, are a reality. Household
chores are an obligation taken for granted to be performed by women; care for children, their upbringing and education are
informally appointed to women, omnipresent requirements for a young, beautiful and fit female body, laws and regulations
depriving women of independent control over one’s reproduction, insurance business distinguishing between genders,
overlooked and hushed violenece are all facts, leading to discrimination pushing women to the outskirts of public life.

This hopeless feeling is extremely well re-created in a video performance by Duba Sambolec, where she, blindfolded,
follows the commanding male voice, leading her around the space in such a way to get her as harmed as she possibly could.
Right from the beginning it is clear to us that the art work is to be understood as a dictate of society, approving of unequal
allocation of social power between genders, while at the same time facilitating repression of women. Physical violence is the
topic Aprilija Luzar deals with. Her installation points at violence against women as well as lesbian, gay, bisexual and
transsexual population. Her art work consists of intertwining portraits of women — victims of violence and their testimonies.
Through their testimonial portraits the work glorifies and transforms the tabooed victims of society and culture into heroines,
with their identity uncovered - testifying about the crime they have experienced. Violence against women is, also in our
territory, one of the most frequent violations of human rights. According to the estimation of non-governmental organizations,
one in five women is a victim of physical violence. To be able to establish the actual extent of violence against women in
Slovenia regular and consistent surveys of all forms of violence against women in Slovenia are needed, however no
systematically collected and comparable data is obtainable yet. It was only in February 2008 that the Slovenian parliament
passed the Family Violence Act. According to the data of the Office for Equal Opportunities women accounted for 81,4
percent of the victims of suspected criminal offence of violence in 2000. Another dimension that violence against women
gains is restriction of basic human liberties: more precisely the right of termination of pregnancy around the world, the topic
of a video by Vita Zgur. The art work anticipates the attempts of the then valid government to restrict the practice of
termination of pregnancy on request. It came about in 2006 with a proposal of the Ministry of Labour, Family and Social
Affairs in a form of a strategy to increase birth-rate in Slovenia, embodying the introduction of payable termination of
pregnancy. The inability to exercise independent control over one’s reproduction is the issue Zvonka Sim¢i¢ talks about; her
works referring to her own personal experience of a single woman becoming a mother by the means of bio-medical aid. The
Infertility Treatment and Procedures of Biomedically-Assisted Procreation Act of 2000 does not grant access to IVF (In Vitro
Fertilization) and related procedures to all women. It is only available to married women and those in a heterosexual
relationship. The referendum, initiated by the right wing parlamential parties in 2001, after a proposal of the left-centre
coalition to annex the existing law to include the access to IVF also to single women, lesbians and disabled women,
determined at the 35,66 percent attendance, to keep the service of conception by biomedical aid ouside their reach. Before
the implementation of this law, the IVF and similar services for single women were not regulated in our legislation, but were,
nevertheless, carried out by the Health Service. There is another form of discrimination that Marija Mojca Pungercar warns
about with her project Tablice smrtnosti (Mortality Tables). They represent a tool of insurance companies at the calculation of
insurance premiums for life-long annuity insurance. As women, on average, live longer than men they are granted lower
pensions than men at the same amount of deposits in the same time period. The project has, soon after it was carried out,
gained new dimensions, as mortality tables were mentioned in the proposal of a pension reform after the year 2015 (in
September 2009) concerning the calculation of pensions, indicating lower pensions for women also in the national pension
system, not only in the supplimentary pension plan insurance. Women are additionally overwhelmed by several
responsibilities that are, informally, delegated to them. In her video Natasa Skusek performs the roles of a mother, wet-nurse,
wife and a nurse. All these social roles, informally appoited to women are weary. Maternity and breast-feeding as its
accompanying part, is particularly exposed to view by the author in the second video and shown as not only a pleasant task,
what it is usually considred as in general public, as it can be painful as it is, as well. There is an interesting piece of information
provided by the Statistical Office of the Republic of Slovenia in 2008; the fathers in Slovenia on average only spend 12
minutes per day with their children. The fathers in France devote even less of their time to their children than the fathers in
Slovenia do, only 9 minutes daily. The fathers in Belgium spend most time with their children - 19 minutes daily, the
Norwegian fathers 17 minutes and Swedish 16 minutes per day. Moreover, this is contemporary data, when fathers tend to
be more actively involved in the child’s care and concern than their fathers were, and the caring function of modern fathers
is ever more emphasized. The father’s leave for the child’s care is still used up only by a small portion of fathers. The fathers
paid leave, legally determined to 15 days is used up by 74,5 percent of fathers. Houskeeping is also one of the roles usually
assumed to be carried out by women, but it is actually unpaid work leaving women with much less free time than men; a
female citizen of Slovenia has 65 minutes less free time daily than a male citizen of Slovenia (Statistical Office of the Republic
of Slovenia, 2006), also affecting her health and well-being. Arthrosis is a degenerative joint disorder decreasing the amount
of joint cartilage - eventually resulting in severe deformation of joints. In women it most frequently appears in the end finger
joints, used while performing several of household chores. Alenka Spacal integrates her artistic creativity most wittily into a
household atmosphere by painting selfportraits onto kitchen towels. In these images she introduces herself in various
marginalized identities thus reaching beyond implicitely dictated statical notion of two genders in the society that is
forgetting about the variety of identities, based on gender; lesbian, gay, bisexual, transsexual, and queer ... population.
House-keeping, bredwinning and the related employment for mere survival - preventing them from active participation in
other fields, simply for the lack of free time. Beside the daily schedules, duties and job descriptions, scrolling on the screen in
the net art animation of Hana Repse, it is clear that there is no time left for creating and investing one’s efforts into artistic
recognition. Moreover, it’s a fact that women advance in their career slower, because of their more frequent absence from
work due to a sick leave or care for a sick family member. According to the temporary official data of the Statistical Office of
the Republic of Slovenia for 2003, the average monthly gross salary of a woman in Slovenia amounted to 93 percent of a
man’s salary. This was especially evident in jobs in tertiary — service industry, where a woman received approximately 77
percent of a man’s salary. The smallest discrapancies in the amount of gross salaries were found in the group of office clerks,
the difference being almost 6 percent in favour of men. Apart from that, women are subdued to the imperative of perfect
physical appearance if they want to be noticed. Using carefully selected excerpts from TV commercials, Vesna Bukovec talks
about incessant intrusion of the message that women have to be beautiful and attractive for it is the only way to attract their
partner - which should be the basic purpose of their life. Men are no lesser victims of advertising. Their position is, among
other things, determined by their ability to possess a status simbol — a pretty woman. All the efforts for perfect looks are
doomed as Sladjana Mitrovi¢ indicates by her humorous appoach - shaving her face - as perfection cannot be reached. The
excessive care for good looks is one of more important preoccupations of a contemporary woman. Maja Slavec in her
performance proves that a woman can still represent only an object of beauty, but cannot be a subject possessing any
power. In public eyes the most important achivement for a woman is most frequently still only good looks.

Evelin Stermitz has, due to the lesser emphasize on the works of women artists in the art world, created her own solution.
Her non-profitable and independent online artistical-curatorial media portal ArtFem.TV is an on-line television programme,
hosting women in art and their art works. The project is a cyberfeminist action, an attempt to break male domination in net
culture and media landscape with the purpose to highlight the contribution of women in art.

The annual report entitled Equality between Men and Women in 2010, of the European Commission shows that, despite an
increasing trend towards a more equal society and conditions on labour market, process of eliminating gender inequalities
is slow. With their works, authors show that women are unempowered, but can take the power in their hands. The female
artists with their works point to the facts concerning unequal allocation of power between genders and are taking active
part in the criticism of society, demanding changes. This is also the reason why changes happen, as the rights are not
something taken for granted, but have to be fought for. The female artists exhibiting here are not only artists, but activists
fighting for women'’s rights.

Ana Grobler

Vesna Bukovec, £ndless Game, video, 130" 2006

Aprilija Luzar, Talking portraits (Govoreci portreti), TAXI ART, audio-video installation, 2002-until now
Sladjana Mitrovi¢, Skin Special (Koza Special), video, 2’5", 2007

Marija Mojca Pungercar, Mortality Tables, art project in a form of theme chocolate bar, 2009
Hana Repse, Women? story, net art project, 2008

Duba Sambolec, / don't remember/ NoHomeVideos®©, video performance, colour and sound, 120" (1999-2000),
performers: Laurent Amprimoz, Duba Sambolec

Zvonka Simc¢i¢, Doulas / ad utero ab ovo, installation, 2007

Natasa Skusek, Fliperautomat, 2' 46", 2005 and Ecstasy, video, 11'28", 2005

Maja Slavec, Women Beauty Power Less, videodocument of performance, 4'40", 2008

Alenka Spacal, Selfportraits (2003-2003), oil on kitchen towels, approx. 46 x 70 cm, 2003-2005, and Selfportraits
(2003-2005), photography, 30x40 cm, 2005

Evelin Stermitz, Artfem.TV, online television programme, 2008 - until now
Vita Zgur, Abortus, video, 5'35" 2005
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DELAVSKI DOM TREOVLJE




ZVONKA SIMCIC od osemdesetih let prejénjega stoletja z videom, instalacijami in performansi
prikazuje zacetke seksualne emancipacije v Sloveniji, ideje, prisotne v njenih delih so prikaz boja za
¢lovekove pravice. Njena dela so moc¢no povezana s socialnim prostorom in z lastnimi izkusnjami v njem.
Poudarek daje ¢loveskemu Zivljenju, kjer raziskuje rezultate in posledice tako socialnega kot politicnega
poloZaja. Vec¢plastno zasnovan projekt Doulas/ad utero ab ovo se nanasa na osebno izkusnjo, kako kot
umetnica in samska Zenska postati mati s pomocjo umetne oploditve. Postopek je od dopolnitve
zakonodaje leta 2000 dalje namre¢ dosegljiv le poro¢enim in skupaj Zivec¢im heteroseksualnim parom.
Problematika, ki jo avtorica izpostavlja, je odnos do vprasanja umetne oploditve, stiska samskih Zensk, ki
ne najdejo primernega partnerja, stigmatizacija mater samohranilk, diskriminacija samskih Zensk in lezbijk,
onemogoceno samostojno nadzorovanje reprodukcije. ..

ZVONKA SIMCIC has used the video, installations and performances to show the beginnings of sexual
emancipation in Slovenia ever since 1980s. The ideas presented in her works show the struggle for human
rights. Her works are strongly connected to the social environment and her own experience within.
Exploring the results and consequences of the social as well as political status she chooses to emphasize
human life. Her multi-layered project Doulas/ad utero ab ovo refers to her personal experience of her as an
artist and a single woman becoming a mother with bio-medical aid. Since the annexation in legislation
in 2000 the procedure is only accessible to married women and heterosexual couples living together. The
issue exposed by the author is the attitude towards bio-medical aid, frustration of single women unable to
find a suitable partner, stigmatization of single mothers, discrimination of single and lesbian women, and
deprivation of independent control over reproduction.

SLADJANA MITROVIC slikarka in videastka, se ukvarja tudi s feministiéno teorijo. Video KoZa
special na cinicno humoren nacin prikazuje odsev Zenske identitete v sodobni druzbi, ki je zasi¢ena z
oglasevanjem podob popolnih Zensk — objektov. Video je posnetek britja avtoricinega obraza, med njim
se po ekranu leZerno sprehajajo napisi iz reklamnih oglasov za kozmeti¢ne izdelke kot na primer: ,Ker se
cenim ..., ,Moja koZa $e nikoli ni bila tako gladka ..." Vsakodnevno prizadevanje in Zelja po popolnem
Zenskem telesu sta v videu omejena na britje Zenskega obraza, nesmiselno dejanje, ki se, kakor vsa ostala
prizadevanja doseci popolnost, iztece v neuresnicljivosti.

SLADJANA MITROVIC, a painter and a video artist is, among other things, also engaged in feminist theory.
Her video KoZa special (Skin special) is a cynical yet humorous reflection of a female identity in contemporary
society, saturated with advertising images of perfect women — objects. The video is a recording of the
author shaving her face while “Because I'm worth it’, “My skin has never been so smooth” - the slogans
from cosmetic industry like that are subtly hovering across the screen. In the video, the daily efforts and
desire for a perfect female body are limited to shaving a woman's face, an absurd act, which, like any other

efforts for perfection, remains unattained.

Samostojno nadzorovanje reprodukcije je tema videa Abortus VITE ZGUR. Njeno zvocno delo,
nadgrajeno v video Abortus, za katerega je prejela Studentsko Presernovo nagrado, se posveca problematiki
abortusa pri nas in po svetu. Video s pomocjo zemljevidov in z ustreznim besedilom oriSe takratno stanje
pravic v razlicnih delih sveta. Zvo¢ni del videa govori o dejstvih, ki se skrivajo v ozadju problematike, in
raziskuje realnost, identiteto, ultrazvok, kiborge, razloge, nasprotnike, dejstva in spektakel. Delo je politi¢no
kriticno nastrojeno proti omejevanju osnovnih ¢lovekovih svobos¢in in tréi tudi ob poskuse takrat e, nove
vlade’, ki je od konca leta 2005 dala v tek postopke za omejevanje pravice do splava.

Independent control over reproduction is the theme of the video Abortus (Abortion), by VITA ZGUR that she
has received a student Preseren Award for. Her sound art work upgraded into the video Abortus (Abortion)
deals with the issue of abortion in Slovenia and abroad. The video uses maps and corresponding text to
outline the state of legal rights in different parts of the world. The audio part of the video talks about the
facts hidden behind the issue, exploring reality, identity, ultrasound, cyborgs, causes, opponents, facts
and spectacle. Her work is politically critically oriented towards the restriction of the basic human rights,
opposing the attempts of the - then recently elected - “new government” of Slovenia which, at the end of
2005, started the procedures for restriction of the right of termination of pregnancy.

IN SLOVENIA THE LAW STILL PERMITS ABORTION
ON REQUEST.

SINCE THE -ELECTIONS OF THE
NEW GOYERNMENT IN 2004, ATTEMPTS AGAINST
ABORTION TOOK PLACE.

SINCE END OF 2005 QUESTION OF RESTRICTING
ABORTION LEGISLATION IS IN PROGRESS.

VESNA BUKOVEC, ena izmed finalistk Nagrade OHO v letu 2009, v svojem delu uporablja razli¢cne
umetniske strategije (raziskovanje, dokumentacijo, aproprijacijo, javne akcije...), ukvarja pa se s fotografijo,
videom, instalacijo in risbo. Je ¢lanica umetniske skupine KOLEKTIVA (skupaj z Metko Zupanic in Lado
Cerar). V videu Endless Game obravnava problematiko sodobnega oglasevanja, ki ne prodaja le produkta
ampak gledalce poucuje kako morajo izgledati, se obnasati in kaj hoteti. Avtorica je v videu zdruzila tiste
klju¢ne trenutke televizijskih reklamnih oglasov, v katerih se popolne manekenke vabece nasmihajo,
dotikajo koze in si popravljajo sijoce lase. Edini cilj Zenske, kot nas prepricujejo, je osvojiti moskega s svojo
privlacnostjo in lepoto, da bi ga izpolnila, mora le postati tako »lepa« kot so Zenske v oglasih. Seveda
Zenske niso edina ciljna publika, ki jo naslavljajo oglasi; tudi moski bo uspesen le, ¢e bo osvojil Zenske,
podobne tistim iz oglasov.

VESNA BUKOVEC, one of the finalists of the Nagrada OHO (OHO Award) in 2009, employs various artistic
strategies like research, documentation, appropriation, and public actions in her works. She is involved
in photography, video, installation and drawing. Together with Metka Zupanci¢ and Lada Cerar she is a
member of the art group KOLEKTIVA. In her video Endless Game she deals with the issue of contemporary
advertising, not only selling the product itself, but also instructing the audience how they should look,
act and what they should desire. The author combines key moments of TV commercials showing perfect
models smiling invitingly, touching their skin and fixing their shiny hair. The only purpose of a woman,
as they are trying to persuade us, is to win men with her beauty and sex-appeal. To fulfill the purpose
she only has to look as gorgeous as the women in the commercials. Of course women are not the only
target audience addressed. Men - also - will only be successful if they win women like those from the
commercials.

MAJA SLAVEC, podiplomska studentka fotografije na Akademiji za likovno umetnost in oblikovanje,
se je v svojemu performansu Women Beauty Power Less okusno oblec¢ena in urejena v z odlo¢nim korakom
sprehodila po Copovi ulici v Ljubljani v ¢asu prometne konice. V rokah je nosila ¢ro 3katlo iz katere je
prihajal tiktakajo¢ zvok, podoben odstevanju bombe do eksplozije. Z akcijo je avtorica Zelela pritegniti
pozornost mimoidocih in jih opozoriti na ve¢jo moznost teroristicnega napada v ¢asu slovenskega
predsedovanja Evropski uniji. Ljudi provokacija ni zmotila. Nekdo je sicer zavpil, da ima bombo, vendar se
ostali za to niso niti zmenili, saj ocitno Zenska $e vedno lahko predstavlja le objekt lepote, ne pa subjekt, ki
bi lahko posedoval kakrsnokoli moc.

MAJA SLAVEC is a postgraduate student of photography at the Academy of Fine Arts and Design of the
University of Ljubljana. In her performance Women Beauty Power Less she walks, decently and neatly dressed,
in a resolute gait along Copova Street during a rush hour. In her hands she carries a black box emitting a
ticking sound, similar to a bomb countdown before explosion. With her action the author wanted to draw
attention of passers-by to the increased probability of a terrorist attack during the Slovenian presidency
of the European Union. People were not provoked by her action at all. Someone did yell she had a bomb,
but the rest did not take any notice. A woman can, obviously, still only represent an object of beauty and
cannot hold any power.

ALENKA SPACAL se ukvarja s feministi¢no vizualno umetnostjo in teorijo. Na Oddelku za sociologijo
Filozofske fakultete v Ljubljani zakljucuje doktorski studij vizualne kulture. Avtoportrete, ki jih je med letoma
2003 in 2005 slikala z oljnimi barvami na kuhinjske krpe, v galerijskem prostoru obesa na vrv za susenje
perila. Preko (samo)ironi¢nega »gospodinjskega« koncepta umesca svoje zgodbe v sirsi druzbeni kontekst,
s ¢imer problematizira odnos med osebnim in politicnim. Na lastnih podobah se predstavlja v razli¢nih
marginaliziranih identitetah, ki jih prevprasuje ob konceptih spola, spolne usmerjenosti, rase in religije.
Njene androgine podobe pri¢ajo o lezbicnih poskusih preseganja uveljavljenih razmejitev na Zenski in
moski spol. S svojimi deli se zoperstavlja nevidnosti umetnic v patriarhalno naravnani druzbi.

ALENKA SPACAL is engaged with feminist visual art and theory. At the Department of Sociology at the
Faculty of Arts in Ljubljana she is finishing her PhD in the field of visual culture. She hangs the Selfportraits,
oil paintings on kitchen towels, created between 2003 and 2005 on a washing line in the gallery space.
Through a (self)ironic “housewife” concept she places her stories into a broader context, opening an
issue between the personal and political. In these images she introduces herself in different marginalized
identities, challenging the concepts of gender, sexual orientation, race and religion. Her androgynous
images testify of lesbian attempts of reaching beyond the established notions of male and female gender.
With her works, she opposes the invisibility of women artists in patriarchally oriented society.

NATASA SKUSEK se v mnogih umetnitkih delih posveca feministi¢ni problematiki. Za uteledenje
svojih izjav uporablja razlicne medije (video, performans, fotografijo, kiparstvo, slikarstvo). Nezmoznost
izpolnjevanj mnogih druzbenih vlog Zenske prikazuje v videu Fliperautomat. V njem naenkrat opravlja tiri
dejavnosti, ki veljajo za samoumevna Zzenska opravila, in skace od vloge mamice, Zene, dojilje do negovalke.
Z umetniskim delom opozarja tudi na enega izmed moznih odgovorov kam izginjajo umetnice. Zenska
se do neke mere sicer lahko izogne nekaterim viogam, a tezje vlogi matere. Z umetniskim delom Ekstaza,
ki prikazuje dojenje otroka, razblinja mit materinstva kot cudovitega stanja in ga postavlja v resnic¢en svet,
kjer dojenje ni sama sreca in veselje ampak je lahko tudi bole¢ napor.

NATASA SKUSEK in many of her works devotes her attention to feminist issues. She uses different media
like video, performance, photography, sculpture and painting to embody her statements. In her video
Fliperautomat, she shows the inability to fulfill the many social roles of a woman. In it, she simultaneously
performs four different activities; all of them taken for granted as women'’s chores. She shifts from the role
of a mother to being a wife, wet-nurse breast feeding, and a nurse. With her art piece she shows a possible
answer where women artists are disappearing. To some extent, a woman can avoid certain roles; but it is
not easy to avoid a role of mother. With her art work Ekstaza (Ecstasy) showing breastfeeding of a baby, she
is dissolving the myth of maternity as a wondrous state, placing it into the real world where breastfeeding
is not just pure happiness and joy but can also be a painful struggle.

EVELIN STERMITZ ustvarja v Avstriji in Sloveniji. Ukvarja se s fotografijo, videom, performansi
in novomedijsko umetnostjo, zlasti z vidika druzbenega spola in post-strukturalisti¢nih feministi¢nih
umetniskih praks. Njeno raziskovalno delo vkljucuje feministicno umetnost, sodeluje pa tudi pri
kiberfeministicnih umetniskih projektih. Neprofitni in neodvisni spletni umetnisko-kuratorski projekt
ArtFem.TV je on-line televizijski program, ki gosti Zenske v umetnosti, njihova umetniska dela in projekte,
z namenom stvaritve mednarodne umetnostne platforme, ki spodbuja kreativnost in poudarja zasluge
Zensk v umetnosti. Ze sedaj, sploh pa dolgorocno, postaja ArtFem.TV moc¢no orodje tudi kot spletni arhiv.

EVELIN STERMITZ operates in Austria and Slovenia in the field of photography, video, performance and
new-media art, with the main emphases on social gender and post-structural feministic art practices. Her
research includes feminist art, also taking active part in cyber-feminist art projects. Her non-profitable
and independent on-line artistic-curatorial project ArtFem.TV is an on-line television programme, hosting
women in art, their art works and projects, aiming to establish an international art platform encouraging
creativity and promoting the merits of women in art. Even in the short time until now ArtFem.TV has
already become and is — in a long run - evolving into a powerful tool as a web archive.
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